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l o v e s a F a s c i s t . " ) The a m b i v a l e n t f e e l -
i n g s the b e a r ar o u s e s i n Lou and which 
e v e n t u a l l y s u b v e r t her r a t i o n a l s e l f a r e 
t y p i c a l o f t h e e x p e r i e n c e o f " f a l l i n g " 
i n l o v e . The sensuous r e l a t i o n s h i p be-
tween the two i s c e l e b r a t e d , y e t under-
l y i n g i t a l l i s the g r e a t unknown animal 
q u a l i t y i n both bear and woman. These 
elements a l l h i n t at what might be 
c a l l e d " m a s c u l i n i t y , " o r a c o m b i n a t i o n 
o f q u a l i t i e s t o w h i c h something b a s i c i n 
the h e r o i n e r e s p o n d s . 
Many a s p e c t s o f t h i s book r e c a l l o t h e r , 
s p e c i f i c a l l y C a n a d i a n , w r i t i n g . I t i s 
h a r d l y g r a t u i t o u s , f o r example, t h a t the 
main item o f v a l u e i n the Cary e s t a t e 
s h o u l d be a f i r s t e d i t i o n o f John 
R i c h a r d s o n ' s h i s t o r i c a l romance Wacousta, 
a m e l o d r a m a t i c account o f s e t t l e r s and 
I n d i a n s . Throughout Bear are i n s t a n c e s 
o f the c o u n t e r p o i n t i n g o f f a c t and f i c -
t i o n , r e a l i t y and romance i n o r d e r t o 
e x p l o r e the q u e s t i o n o f the Canadian 
wi l d e r n e s s - - w h a t i s i t ? The backdrop o f 
C h a r l e s G.D. R o b e r t s ' animal s t o r i e s ? 
The c o l o u r f u l f o r e s t p e o p l e d w i t h the 
t r e a c h e r o u s I n d i a n s o f Wacousta? The 
p l a c e where one becomes "bushed"? The 
h a b i t a t o f F r y e ' s " g a r r i s o n m e n t a l i t y " ? 
T h i s emphasis on a h i g h l y ambiguous 
w i l d e r n e s s b r i n g s i n t o r e l i e f what i t 
means, i n t u r n , t o be human and what, 
p a r t i c u l a r l y , i t means t o be f e m a l e . 
Canadian l i t e r a t u r e i s w e l l s t o c k e d 
w i t h w i l d e r n e s s women. From the 
S t r i c k l a n d s i s t e r s t o the h e r o i n e s o f 
E t h e l W i l s o n ' s Swamp Angel and M a r g a r e t 
Atwood's S u r f a c i ng, female Canadian 
i d e n t i t y has o f t e n been d e f i n e d i n terms 
of c o n t a c t w i t h a f o r m i d a b l e e n v i r o n m e n t . 
Bear i s , i n some ways, a c o n t i n u a t i o n 
o f such w r i t i n g . But i t i s a l s o some-
t h i n g e l s e , much h a r d e r t o d e f i n e , i n -
c o r p o r a t i n g and t r a n s c e n d i n g t h i s s o r t 
of w r i t i n g . At once c o n c i s e , l y r i c 
and e l e g a i c , i t g i v e s t o the r e a d e r a 
new awareness of the m y s t e r y a t the 
h e a r t o f t h i n g s . Lou's f i n a l r e v e r e n c e 
f o r the unknowable l i f e o f an i n a r t i c u -
l a t e c r e a t u r e i s p o w e r f u l l y and b e a u t i -
f u l l y c o nveyed. And M a r i a n E n g e l ' s com-
m u n i c a t i o n o f compassion and t e n d e r n e s s , 
her a b i l i t y t o make the r e a d e r e x p e r i -
ence the l o v e she so b r a v e l y p r e s e n t s - -
t h e s e a r e t h e most re m a r k a b l e f e a t u r e s 
o f t h i s e x t r a o r d i n a r y book. 
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Louky B e r s i a n i k i s a n o v e l i s t born i n 
M o n t r e a l i n 1930, e d u c a t e d i n M o n t r e a l , 
P a r i s and P r a g u e . In F e b r u a r y 1976, La_ 
P r e s s e p u b l i s h e d L' Eugu61ionne, a novel 
d e a l i n g w i t h t h e p l i g h t o f women i n the 
modern w o r l d . T h i s novel i s p r e s e n t l y 
b e i n g t r a n s l a t e d i n t o E n g l i s h . I t i s 
somewhat unusual t o w r i t e a r e v i e w i n 
E n g l i s h o f a novel w r i t t e n i n F r e n c h . 
However, t h e o u t s t a n d i n g l i t e r a r y and 
i n t e l l e c t u a l q u a l i t i e s o f L ' Eugue"! ionne 
p l a c e i t among the i m p o r t a n t works not 
o n l y i n f e m i n i s t l i t e r a t u r e but i n w o r l d 
l i t e r a t u r e . T h i s novel w i t h i t s i n v e n -
t i v e n e s s , i t s b r e a d t h , i t s f a r - r a n g i n g 
c r i t i c a l s c o p e , i s a t i m e l y r e -
a f f i r m a t i o n o f t h e s u s t a i n e d c r e a t i v e 
a c t and o f i t s power t o i n f u s e the 
rea d e r w i t h t h e c o n v i c t i o n t h a t we s t a n d 
on t h e t h r e s h o l d o f a new e r a . 
L ' E u g u e l i o n n e b e g i n s w i t h t he a s s e r t i o n 
i n e p i g r a p h t h a t 'one man out o f two i s 
a woman.' Thus the n o v e l , which becomes 
v e r y a g g r e s s i v e a t t i m e s , announces t h a t 
on t he whole i t s aim i s s i m p l y t o r e s t o r e 
sane e q u i l i b r i u m i n t h e r o l e s assumed 
by both men and women. L ' E u g u e l i o n n e i s 
the name o f the c e n t r a l c h a r a c t e r , an 
e x t r a - t e r r e s t r i a l c r e a t u r e who has l e f t 
her p l a n e t t o s e a r c h f o r the 'male o f my 
s p e c i e s ' who had h i m s e l f been o s t r a c i z e d 
long b e f o r e by an i n v a d i n g r a c e . Her 
ques t b r i n g s her t o E a r t h where the novel 
b e g i n s . In the f i r s t two s e c t i o n s o f t h e 
novel 1'Euguelionne undergoes a l e a r n i n g 
e x p e r i e n c e as she p a s s i v e l y o b s e r v e s how 
E a r t h l y men and women r e l a t e t o each 
o t h e r ; t h e t h i r d and f i n a l s e c t i o n i s i n 
the form o f a long r e c i t a t i v e d i a t r i b e 
d e l i v e r e d by 1'Euguelionne w h i c h i n c l u d e s 
both a v i r u l e n t a n a l y s i s o f t h e c r i p p l i n g 
l o t r e s e r v e d f o r women and a p r e s s i n g 
i n j u n c t i o n u r g i n g women t o v a r i o u s forms 
o f a c t i o n . A t t h e end 1 ' E u g u e l i o n n e 
l e a v e s E a r t h and presumably c o n t i n u e s 
her q u e s t . 
A summary o f t h e p l o t , however, l e a v e s 
one c o m p l e t e l y unprepared f o r t h e c o l o s -
s a l a l l e g o r y c o n t a i n e d w i t h i n t h e pages 
o f L ' E u g u e l i o n n e . P o e t r y and p r o s e , 
humour and t r a g e d y , s t a t i s t i c s and even 
a f a i r l y d e t a i l e d s t u d y of l i n g u i s t i c s , 
i n c l u d i n g diagrams and t a b l e s , a l l con-
v e r g e i n a s t r u c t u r e where the e v o c a t i v e 
power o f s u r r e a l i s m and the c l e a r d i c -
t a t e s o f l u c i d i t y form an i n d i s s o l u b l e 
w h o l e . B e r s i a n i k has c r e a t e d p r o s e 
and p o e t r y o f a s t o u n d i n g b e a u t y . The 
c o n s i s t e n t use o f dynamic symbolism 
i n i t i a t e s what a l m o s t amounts t o a new 
mythology o r a new i c o n o g r a p h y , a p r o c e s s 
which r e p r e s e n t s an atte m p t t o e s t a b l i s h 
i n the u n c o n s c i o u s the n e c e s s a r y f o u n d a -
t i o n s upon which t o b u i l d a c o n s c i o u s 
r e v o l u t i o n toward the l i b e r a t i o n o f wo-
men. L e g i s l a t i v e changes i n w o r k i n g 
c o n d i t i o n s , l e g a l r i g h t s , e t c . , w i l l 
never b r i n g f u l l s a t i s f a c t i o n , w i l l never 
c o m p l e t e l y a l t e r t h e ambiguous p o s i t i o n 
women a r e f o r c e d t o a c c e p t i n the w o r l d 
u n l e s s t h e s e changes a r e accompanied by 
a deep and thorough t r a n s f o r m a t i o n i n 
m e n t a l i t y . The l a t t e r must occupy a 
g r e a t deal i f not most o f our e n e r g i e s 
and B e r s i a n i k makes a major c o n t r i b u t i o n 
t o t h i s end. 
The novel e x h i b i t s an uncompromising 
need t o e x p r e s s t o t a l i t i e s , a l l -
encompassing r e a l i t i e s . Even the names 
o f the c h a r a c t e r s , based on l e t t e r s o f 
t h e Greek a l p h a b e t ( t h e f a t u o u s A l f r e d 
Omega, f o r i n s t a n c e ) , convey t o t h e 
re a d e r a sense o f t i m e l e s s i n v o l v e m e n t 
w i t h t he extreme l i m i t s o f e x i s t e n c e as 
w e l l as w i t h e v e r y t h i n g t h a t l i e s w i t h i n 
t h e s e e x t r e m e s . And B e r s i a n i k does d e a l 
w i t h e v e r y f a c e t o f l i f e : from t h e most 
mundane l e v e l where i t has been the wo-
man's t r a d i t i o n a l p o s i t i o n t o l i t e r a l l y 
c l e a n - u p men's f i l t h as h o u s e w i f e o r s e r -
v a n t u n t i l t h e woman has come t o be i d e n -
t i f i e d w i t h f i l t h ; t h r o u g h common speech 
and w r i t i n g where the s t r u c t u r e s o f l a n -
guage a r e s o r e l y w a n t i n g when i t comes 
t o d e s c r i b i n g a c t i v i t i e s and q u a l i t i e s 
o f b e i n g t h a t p e r t a i n s p e c i f i c a l l y t o 
women; t o a sweeping d e n u n c i a t i o n o f more 
than two thousand y e a r s o f a r t , p h i l o -
s ophy, thought and l o g i c , a l l h a l f -
d i s c i p l i n e s f o r h a v i n g i g n o r e d h a l f the 
human r a c e . The summum o f t h e s e a b s u r -
d i t i e s , a c c o r d i n g t o B e r s i a n i k , i s i n -
c a r n a t e d i n Sigmund Freud who appears i n 
the n o v e l i n t h e g u i s e of ' S a i n t S i e g -
f r i e d ' whose 'Sermon on the Mount' r e -
v e a l s t o mankind t h e primacy o f t h e p e n i s 
and i t s c o r o l l a r y c o n c e r n i n g woman as a 
m u t i l a t e d c r e a t u r e . B e r s i a n i k makes a 
b r i l l i a n t r e p l y , e u l o g i z i n g the 'primacy 
o f the h o l e .
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 Both men and women a r e 
r i d d l e d w i t h h o l e s t h a t make l i f e b oth 
p o s s i b l e and p l e a s u r a b l e and sometimes 
p a i n f u l . We b r e a t h e a i r t h r o u g h our 
n o s t r i l s . We speak t o each o t h e r t h r o u g h 
t h e mouth. The s u r f a c e o f t h e s k i n i s 
c o v e r e d w i t h pores which b r e a t h e , expand 
and c o n t r a c t i n c l o s e and v i t a l r a p p o r t 
w i t h our s u r r o u n d i n g s . The woman r e -
c e i v e s and p a r t a k e s o f man's be i n g 
through h e r sex; a n d , o f c o u r s e , were i t 
not f o r the h o l e a t the end o f t h e man's 
p e n i s he would f i n d the u n i o n w i t h a wo-
man q u i t e f r u s t r a t i n g . The touch of 
humour i s t y p i c a l o f B e r s i a n i k as i s t h e 
r a t h e r sound t r u t h she puts f o r t h . T h i s 
'eulogy o f t h e h o l e ' i s one example o f 
how B e r s i a n i k c h a l l e n g e s t h e v e r y f o u n -
d a t i o n o f myths t h a t have g a i n e d a c c e p -
t a n c e i n t h e p a s t two m i l l e n i a . The 
a u t h o r ' s sense o f s t y l e , h e r s u r e d r a -
m a t i c t o u c h , h e i g h t e n t h e impact o f her 
p o l e m i c s to t h e p o i n t where her i d e a s 
become i m a g i n a t i v e l y as w e l l as l o g i c a l l y 
conv i n c i ng. 
In s h o r t , a g r e a t work o f a r t such as 
L ' E u g u e l i o n n e e x t e n d s t h e reaches o f t h e 
mind i n the two o p p o s i n g d i r e c t i o n s o f 
the c o n s c i o u s and the u n c o n s c i o u s . S i -
m u l t a n e o u s l y as we a c h i e v e g r e a t e r con-
s c i o u s n e s s , t h a t unknown base o f t h e 
u n c o n s c i o u s expands g r e a t l y i n u s . We 
become i n f i n i t e l y more aware and more 
m y s t e r i o u s c r e a t u r e s f o r h a v i n g read 
Louky B e r s i a n i k ' s L ' E u g u e l i o n n e . 
R o b e r t - G e r a l d R i c h a r d 
Ottawa 
The W h e e l of Th ings : A b iography 
of L. M . Mon tgomery , Au tho r of 
" A n n e of G r e e n G a b l e s " M o n i e G i l l e n 
Don M i l l s : F i t z h e n r y 6 W h i t e s i d e L t d . , 
1975- Pp. 200. 
When I saw M o l l i e G i l i e n ' s b i o g r a p h y of 
Lucy Maud Montgomery i n a H a l i f a x book-
s t o r e l a s t December I q u i c k l y bought and 
read i t . L i k e so many Canadian women 
(and indeed women i n t h e U n i t e d S t a t e s , 
Europe and Japan) I was v i r t u a l l y r a i s e d 
on the Anne books and wanted t o know 
more about t h e i r a u t h o r . I t has always 
seemed remarkable t o me t h a t the c r e a -
t o r o f so p o p u l a r a c h a r a c t e r as the i n -
t e l l i g e n t , i m a g i n a t i v e and a c c i d e n t -
prone Anne S h i r l e y ( i t i s the Anne o f 
